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HEﬁrstthmg you nottce about

Spark ehdrse S Mark Llnkous |

ashe walksecmss(che 3

hotel Iobbyls justth

‘e S vrfa.’kfﬂg’ fi fach ’
e’fﬁ‘ardly limping. .\
And if Jour last good lookat the ™,
boy from Bremo Bluﬁ" Virginja, N
wasa fewyears back yau'd b‘e
as pLeased by this turn of events
as yoly will bé when you hea[the
huge, masterfui “Godid Mormiing
Spider”, ‘the beautlful.’ugiy “\‘
- intensity of which'makesijt
) Sparklehorse S "OK‘Cdmputer
toits: predecessors “The ~
Bends". From a.venormio
mghtmansh gmtar -squa
"P!g" to the Iovmgly hymnal -
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at LinkoUssremembering
hew;.in the wake offheband S
1996 debut “Vivadixiestibmarine-
transmsssronplot" and the star‘t’ef

a mutual-admiration) frlendshlp withe
Radiohead, bad thingss Tajned down. -
A'fredkyjet-lagged accideritlefi the
Sparklehorse singer/guitarist clmmaiiy
dead fortwo mrnr_r’ceg and wheelchairs._
bstnd for six months: ,eflantiy still fouriri -
the Lmkaus of two years ago-had a drawn,
thin face, Hideen undera cowﬁoy@at and
sunglasses. Propped up onstage in Schair,
he looked as weary as asthe  very weariest Sf"hjs
oWn Lhailutzrna’cdr),' country%ap masterpreces

"y

'ﬂ‘H HS mornlng, heqlgoks likea dn"feren?§
man: a much-needed stong heavier, youngef,
and smiling. Earlier, he Iay sprawled ona ;
bed cavered with symbolic detritlis from &
"Good MornmgSplder —flowers, a brﬁie
adoll, assorted bugs and a dead rabbit. 7
And now, nursing a fia angover aftera nlght
enjoymg Idlewild and escapmg Gomezs
in “the grumpy old geezer section!’ at the

Shepherd’s Bush Empire— "1 ask?’“my*m

manager if it would be really rudeto run
up and smash one of Gomez's guitars,”
Mark jokes — he looks healthier than
most musicians at 10am.
byl d"r‘n“ﬁ?é"d‘ﬁf’r‘ﬁ'i‘s"t‘c especrany given that
the very first review “Good Moming Spider”
received was a thumbs down. When the
band sent off the album to Parlophone, the
CD plant's quality control department rang
torsey therewas'semething terriblywreng: -
with the mastertape. It sounded, well, weird.
Linkous laughs out loud as he tells the
stony.-“Yeah they said it was defective. -
We got a big kick out of that!”
Quality control boffins aside, even a casual
listen to Sparklehorse suggests that sonic

welrdriess, or “f***ed-up pop”;as & concept,

is what they do. And not just musically,

- either. From the hallucinatory “St Mary”,
written for a nurse who looked &fter him in
Hospital, 16 tHe skewed, despairing cries
of “The Chaos Of The Galaxy”, Linkots
the lyricist doesn't blink at ugliness.

“I've always been afraid any critical
attention getis becauseof my misfortune,”
Mark confesses, forgetting that “Viva. . .”
was warmly received months before he was
hospitalised. “Somebaody wrate that | had a
history that Nick Cave would die to have. . .
“"Of course everybodyfias morbid curigsity;
sodo 1. Like the times I've tumed people onto
Daniel Johnston,” he illustrates, referring to
the idiosyneratic Austin singer-songwriter
whose “HéyJoe" Sparklshorse coveron
“Good Morning Spider”. “And | have to be
conscious of not blurting out that he'sina
mental institution — ‘Yeah, he sets cops on
fire.” Or if | tell someone about Vic Chesnutt
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Al il

[REM-championed Athens folkiel, of not
saying, "Yeah, he’s in a wheelchair, he's
a paraplegic.’

“Vic  Wasso supportive;” he adds. “Wher™"
| wasi the hospizal* fie'd call and sa sa,ywyou
kl‘lUW | knowings suck. When:I'got home,
i Jooked,atall the cards ang-etters sent to

rae.irt Flosprtal becal
which he wee

-tl¥s gonna be awful, he's gonna hate it, h

. goingto be screaming and ripding his tube_e

out, but he'll get over it.” Sometimes, | feel
guilty because I'm pretty muchbetter, you
know, |'m walking again and he's not. And
heneverwill. . ." i
His voice irails off quietly. 4.5 ,gf)
“And yeah, | do sometimes feel that | give
ton much away in interviews. Afid it seems
like a lot of press, if you've ever talked about
druig problems in the"past, wheneveryou
see the blurb, it's always something likes=*
‘He breathes paint fumes out of abag!'. . "
He laughs again, a little sadly. “Anhd.'m .
scared of kids reading anytfiing about that,
and thinking if they liked Sparkiehorse, _
they'd have [o delve |ntethat kind of ="
shitthemsélves.
“Anyway, there’s a lot nf ﬂ"!lrlg.: that | can't
articulate to anybody, even Teresa,” he
continues. “| dof'kfow why, but sometimes

Fwonder ifFkeep so much bottled up sothat. -

| have ammunition to do this [songwrltlng}a’ i
sothat | have the tesources forthrsfaﬁd g"
so she doesn't get g lot 6fwhat | Zhould .e.

besayingtoher. =
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Tdidntreally = .
==femember any o ’ehem And | read VlCS

o feelmgs into something’ pnsrtlve ty

“Bu’t | €an say it gmth a guitar,put it into
=%4'song, aridy be way more eloguent than
can ’Ealkmg to a*nyd_ne

o
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with its “/ want to bedi shiny neuéﬁaby with
aspongy bréi 057 “can be pretty strong, but
not very pretly stuff. #

“Yeati, but that's the way | fee1 As
aﬁ"ongwrlter you try to turp those ugly

and make it releyafit tgother peaple, " ¢ f’
he' insists, urbli |nk|ng“‘ %r
s barf:l not to draw comparlscnstn
e Qmm Yorke. ©
* Linkous makes. a md’d:gstly don-jbtful noise.
“His lyrics are so ‘beautiful amd genuinely. . .

all part'of life: some of it's d"sturbmg Andﬁr
Adkesa lot to try to find the pretty thmgs m
the ugliness.

“Youknow," he adds sudden]y, o) tlgmk a
lot of people thirkThom is ugly. You know,
his eye is kind odd, and his face gén look

abit seriinched up. It's weird. Our favourite
; part ofthe human body isthe e,yes because

you can see through them what's in the
person, ang even in the dne,gye you can
see of Thgm s, you capf iellhe s beautifuls

“A [otgf’[lmes;iﬁ'WOrry tiat | use all this”
.. stuff tgcreatéan occugation out of itd

e 55’ Notthatlmhemgmelodramatrcor
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insincere Eut +that I'm using what's lrlg.rde

& to Teresa [Linkgus™ Wifel. FJ l?ﬁ%‘ me to make a living at it, make a business
And heWas so hénest and blﬁnt he said: &;‘j end results™ B Pig", for ingtance,
5

oumF‘ it. | worry that pedplethzrik ‘I wish
n,he d just stop bellyach;[sg"Whlch iswhere

‘Plgv*came from, abdﬁf wishing | could g ©

«'* beone dfthgse srmp[e people who just =" al

go to work and come home and waich
TV and bé coﬁtent "
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STM “_ many lyrrcns‘cs have bel!yachedf‘
much more with stbstantially less causé.
When you were in a wheelchair, didyou
r wonder if you; were ever going fo-get better?
inone gulp‘“ “Nah, [ just wanted to be able
toridea mﬂtorcycle agaln That's reaJTy what
| was scared of.”
Yo must be readyfer another spm by now.
nyeah,” he laughs. "Actuauy, 1 was bac;k
out ridinga motorcycle when I\was s’ﬂl[ in:
awheelchalr
5 Just follow the snund of rewrng englnes
Mark Linkous'is already sl%tmg on al L the
horsepowerhe needs. J &; £
£
Double R—smed smgfe ‘Pamhtrds‘%}'Marrafs‘F
Little Elhuws‘ is uut now on Pa?lophnne
‘Gnud Morning SjJIdEI" follnvis on Julfzo

& Mark Lmkous downs his firal cup of coffee™
I don't even know the word for it. But that’s 4’“
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